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Abstract: Modern art in Mongolia has been developing since the last century. The art appeared as a result of artists’
ideas, expression of national mentality and other factors. As some researches said: “Mite of the abstract paintings were
established in Hun states, because when this times, all of the people to the painted effect of their mind on the rock of cave”
on their tractate book. That says that the abstract paintings was established at that time, but according to other sources it
was developed in 1960. For example, in 1968 Mongolian young painters organized an exhibition named: the first exhibition
of young painters. Then, in 1980 modern and contemporary arts started developing. The purpose of the study is to analyze
the development and classification of modern art in the late twentieth and early twenty-first centuries, which are kept in art
galleries. The study was conducted in the following steps: to study modern Mongolian art and to identify current trends in
its evolution. The study classified 2,333 paintings. Consequently the next conclusions were drawn: abstractionism, post-
impressionism, and im-pressionism were more developed in modern paintings created in 1990-2000. Modern paintings
created in 2000-2009, on the other hand, were more developed in abstraction, fauvism, surrealism, and symbolism. This
shows that modern Mongolian artists prefer abstract and symbolic paintings. Before 1990, there was a lot of realism, but
since 1990, modernism has developed a lot and has become a major trend.
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Pa3Butne coBpeMeHHOro MOHrofibCKOro MCKyccrBa:
Ha npumMmepe COBpEMEHHOM
MOHrornibckou xxmsonucu koHua XX — Hayana XXl BB.
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Pe3rome: MogepHUCTCKast XKMBOMUCb Havana passmBaTtbes B MoHronuu B npowunom Beke. OHa aBnseT cobon pesynsrart
N3MbILLMEHNIA XYOOXXHUKOB, BblpaXKeHWe HaLMOHanbHOro MeHTanuteta n apyrnx gaktopos. CornacHo HEKOTOPbIM Uccre-
JoBartenam, manas gons abcTtpakTHOM XMBOMNMCK 3apogunack B [yHHax, MUMEHHO B TO BpeMms NioAM Hadvanu nsobpaxarb
NPOAYyKTbl MbILLIIEHMS HA CTeHax newlep. Vicxogsa 13 BbileCka3aHHOro, MOXHO caenath BbIBOA, YTO B TO BpeMsi Obina ccop-
MuUpoBaHa abCcTpakTHasi XKMBOMUCh, XOTS, COMNMacHoO ApYrMM UCTOYHUKaM, oHa 3apoaunack B 1960-x. K npumepy, B 1968 mo-
nopple XyOOXHWKM 13 MOHronvm opraHvm3oBany «nepByo BbICTaBKy MOMoAbIX XyA0XHUKOBY. B 1980-x Hayana pasBmBaThCs
MOZAEPHUCTCKAast U COBPEMEHHas XXMBOMUCh. Llenb nccnegoBaHns — aHanma XmMBOMUCHbIX paboT koHua XX — Hadana XXI BB.,
XPaHSALLUXCS B XyOOXECTBEHHbIX ranepesx MoHronuu. ViccnenoBaHne npegnonarano pelleHne Takmx 3adady, Kak udydeHne
COBPEMEHHOIO MOHIOSIbCKOr0 MCKYCCTBa M YCTAHOBMEHME aKTyanbHbIX TEHAEHUMIA B ero asonoumu. ViccnegosaHnem ox-
BayeHo 2333 kapTuHbl. B pesynsraTte aBTop npuwien K cnegyowmm esigodam: B xusonucy 1990-2000 rr. 6onee pa3BuThbl
abCTPaKUMOHM3M, UMMPECCUOHM3M U MOCTUMMPEeCcCUoHn3M. KapTuHbl e, co3aaHHble B 2000—2009 rr., B 6onbLuer ctenenn
TArOTET K (hoBU3MY, Ctoppeanvamy 1 cuMBonmM3amy. CoBpeMEHHbIE MOHIOMNbCKUE XYOOXHUKM NPEANoYMTatoT abCcTpakTHbIE 1
cvMBonuyeckme kapTuHbl. [Jo 1990 r. Obino MHoro peanuama, Ho ¢ 1990 . MoOgepPHM3M CUMbHO Pa3BUSICA M CTan OCHOBHBIM
TPEHOOM.

Knroyesnie cnoga: coBpeMeHHada MOHrofnbCKasa XXnBonucb, passnuTtue, aHanuns, Knaccmcbmaum.

Ansa yumupoeaHus: Tymyp-Ounp C. Pa3Butne cOBPEMEHHOIO MOHIObLCKOrO MCKYCCTBA: Ha Npumepe COBpeMEeHHOMN
MOHTIOMbCKON XnBonucy koHua XX — Havana XXI BB. // OTHn4eckas kynstypa. —2021. —T. 3, Ne3. - C. 15-19. DOI: 10.31483/
r-98686.

Introduction

In the twentieth century Mongolian art was more
developed in thematic, portrait, nature, and life themes,
and modernism flourished. In the late 1960s, abstract and
Impressionism began to appear in Mongolian art. The
features of the works varied, and most of them rewrote the
Mongolian tradition. Since the 1970s, the development of
Mongolian art has been based on many trends, including
fauvism, symbolism, surrealism, and cubism. It is
gratifying that modern painting has been fully accepted
since the 1980s. It can be understood that the competition
of modern artists has started with the opening of open
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and closed paintings in a closed society. This is because
it has been difficult to keep up with the evolutionary trend
of glass painting since the 1990s. It was unclear who was
drawing in which direction. They were considered by art
critics to be «mind-bogglingy paintings.

Therefore, this study was started in 2017. 224 paintings
at the Mongolian National Gallery of Art from 2017-2019
were analyzed. The reason for choosing the topic was
that most professionals and non-professionals did not
know about modern paintings and their classification. Art
critics have not studied much about the classification of
modern Mongolian art. However, the development of art
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has been studied extensively. For example, Mongolian and
Soviet researchers have done a lot of research. In 1970, the
publication of the magazine «Fine Arts» became a major
contribution to the study of fine arts in Mongolia. In 1975,
a research institute was established and a brief history of
Mongolian fine arts was being developed. At that time,
not only Mongolian scholars but also foreign Mongolian
scholars and researchers studied Mongolian fine arts.

A brief account of the study of modern Mongolian art:

Most of them were researchers from the Russian
Federation. For example, researchers such as N.N. Belsky,
K.V. Vyakina, S.V. Kiselev studied Mongolian fine arts.
They wrote a study of early art painting. Researching
journalist I.I. Lomakina also studied the state of Mongolian
fine arts in the twentieth century in her work «The Visual
Art of Socialist Mongolia». O.I. Galerina, on the other
hand, is unique in that she provides an overview of
Mongolian fine arts.

In 1980, researchers L. Sonomtseren, S. Luvsanvandan,
L. Batchuluun, D. Dashbaldan, T. Galbadrakh, B. Badrakh,
and D. Maidar conducted a review of Mongolian fine arts,
issues of tradition and innovation, types, and folk art. There
are books and scholarly articles on the fine arts written by
these scholars, that includes articles on modern art.

Researcher L. Sonomtseren’s book «Mongolian
Fine Arts» aims to study and summarize the historical
development of fine arts in the democratic stage of the
revolution. He also wrote realistic paintings of 1921-1940
under the policy of the Mongolian People’s Party. D.
Dashbaldan, an art critic, wrote the book «Modern Arty in
combination with the artist’s skills and introduced the main
representatives of modern world art trends. Researcher N.
Tsultem also wrote an article entitled «New Mongolian
Fine Arts» in which he praised the contributions of senior
Mongolian artists.

The first half of the twenticth century was entirely
within the confines of the ideology of socialist realism.
At the end of the twentieth century, however, modern
paintings and articles about them became popular. Since the
21st century, art critics Ts. Uranchimeg, O. Sosor and Ts.
Erdenetsog has written books and essays on contemporary
art. Uranchimeg. Ts wrote the term modern art in her book.
Erdenetsog. Ts explained the colors of modern art, while
Sosor.O wrote about the history of art.

Methods

This study was created by qualitative research method.
In the study, the works were carried out in the style of
realism and modernism.

The study is aimed to examine the artist and their works
between the years 1990-2009 using the method of artistic
criticism.

A study of the classification of modern paintings:
examples of works in the collection of the Mongolian Art
Gallery. The Mongolian Art Gallery is a public service
organization established in 1991. Since the victory of
the People’s Revolution of 1921, the gallery has more
than 4,000 works of art created by talented artists of all
generations, including paintings, sculptures, carvings and
embroidery.
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Results and Discussion

Modernism (Italian modernismo-modern), in Latin
modernus means modern, new generation.

Modern fine arts originated in the world in the late 19th
and early 20th centuries. American and European art critics
have differing views on the term «modernismy». American
art critics believe that it began in the early 19th century
with classicism, while European art critics believe that
modern art began with impressionism [1]. For example,
art historian and mathematician Richard Dedekind (1831—
1916) and Ledwig Boltzmann (1844—1906) believe that
modernism began in the 1870s. Researcher Everdell traces
the origins of modern art to a painting by Seurat painted in
1885-1886. Clement Greenberg, on the other hand, says
that it originated in Immanuel Kant’s (1724—1804) work,
The First True Modernist.

Austria Eyesteinsson notes that «modernism began in the
early 1800s with romanticism, realism in the 1830s, and the
first impressionist show in 1874». American art critic John
Elder field believes that «modern art dates back to the early
nineteenth century or the period of classicism». «Modern art
has its roots in impressionismy, says Reads [2].

Brief introduction of the origins of modern Mongolian
painting.

Mongolian paintings are derived from ancient rock
paintings. Totem idols and animal images have evolved from
paintings, and images of Buddhas have appeared on paper.

Painting was highly developed in the arts and culture
of the first states of Mongolia, such as the Huns, Xiambi,
and Zhujiang.

Later, in the Middle Ages, the works of Undur Gegeen
Zanabazar became famous for their craftsmanship. Social-
realist paintings have been developing since the twentieth
century. It is directly related to the government of that time.
In the same century, modern painting began to develop in
Mongolia (pic. 1).

« Since the 1920s social-realist painting copies party and
government policies

* From the mid — 1930s the work was dominated by artists who had
studied Soviet art

¢ The foundations of realist painting were laid in the 1940s. Social-
realism played a role in spreading the ideology of socialism

l‘.

Fig. 1. Development of Mongolian fine art
in 1920-1940 [3]

Puc. 1. Pa3BuTHE MOHIOJILCKOTO H300pa3UTENBLHOTO
nckycctBa B 1920-1940 romax

In this study, Modern categorizes the development
of art as follows: 1) beginning period (1950-1970);
2) development period (1970-2000); 3) from modernism
to postmodernism (2000-2010).

At the beginning of 1968, the «First Exhibition of
Young Artists» was opened in the exhibition hall of the
Mongolian Craftsmen’s Union. That exhibition became the
basis for the development of modern Mongolian art [3].
In this exhibition: O. Tsevegjav’s «Mother’s White Hearty,
B. Soosai’s «Mother», «Atak», «Lullaby», P. Baldandorj’s
«Lake Hovsgol», «Still life» G. Dunburee’s «Modern goat»
spread. However, the Central Committee of the Mongolian
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People’s Revolutionary Party issued a resolution to close
the exhibition, accusing the paintings of promoting
bourgeois ideology. At that time, only a few genres of art
were developing: wealth, history, and portraiture.

One of the first abstract paintings in Mongolia is
«Mother’s White Heart» by O. Tsevegjav (pic. 2).

Fig. 2. Tsevegja O. «Mother’s White Heart» (1968).
Mongolian National Modern Art Gallery

Puc. 2. O. Leermxkas “benoe cepaue marepu’.
MoHroJbCKast HalMOHAIbHAS Taliepest

COBPEMEHHOT'0 UCKYCCTBa

One of the first abstract paintings in Mongolia is
«Mother’s White Heart» by O. Tsevegjav. Artist O.
Tsevegjav’s painting «Mother’s White Heart» is unique in
that it shows the inner heart of a mother in geometric shapes
and colors. The bottom of the paiting is painted green to
symbolize the earth. In the center of the painting is a white
square, a symbol of the mother’s pure white heart. The top of
the picture is painted in blue and symbolizes the sky.

The artist is unique in his work: he abstractly depicts
the love of the mother and the connection with the earth.

Artist A. Adyaabazar is one of the artists who was
developing Mongolian Cubism. His paintings depict
Mongolian tradition using Cubist art. There are many paintings,
and the painting «Mongolian Queen» was introduced. Painted
in cool colors, this painting uses geometric elements and is
known for its color dissolution and design (pic. 3).

Fig. 3. Adyabazar.A «Mongolian Queeny (1992).
Mongolian National Modern Art Gallery

Puc.3. Anps6azap."Monronbckas koponeBa” (1992).
MoHroubCcKast HallMOHAaJIbHAS ralepest
COBPEMEHHOTO MCKYCCTBa
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Artist Ts. Enkhjargal’s paintings are abstract and
brightly colored. In other words, he is an artist who has
created an abstract design with a healing image and hidden
meaning that can only be imagined in the mind. That’s why
he became known as a Mongolian surrealist artist. The
artist’s painting «Eternal» was praised at the time (pic. 4.)

Fig. 4. Enkhjargal.Ts «Eternal» (1990).
Mongolian National Modern Art Gallery

Puc. 4. Duxpspran 1. “Beunsriit” (1990).
MoHrosbCKast HallMOHAIIbHAS Tajiepest
COBPEMEHHOTO HCKYCCTBa

Since 2000, cubism, expressionism, impressionism,
abstractionism, surrealism, fauvism, realism and futurism have
been developing in Mongolia. Nowadays, the art of surrealism
and symbolism, which expresses traditional Mongolian
paintings with its own solutions, color schemes; and cubist
paintings, using basic geometric shapes and expressions of
hidden dreams and consciousness, are developing.

Classification of Mongolian modern art. A total of 720
works drawn before 2010 were classified using realistic
visual methods.

The study of realist paintings includes: 157 portraits, 331
landscapes, 171 welfare paintings, and 61 other works (pic. 5).

Mongolian realist
paintings

W portrait B |andscape

welfare painting ® other

Fig. 5. Classification of Mongolian realist painitngs.
Mongolian National Modern Art Gallery

Puc. 5. Knaccuduxaiyst MOHTOIBCKUX KapTHH
B HalpaBJICHUH peanu3Ma. MOHTONbCKask HallMOHAIbHAS
rajepesi COBpeMEHHOTO HCKyCCTBa

According to research, natural painting accounts for a
higher percentage. As a result of a detailed study of the
graphic above, the features of realistic painting are:

1. The artists chose a subject that addresses the most
important issues of the time, aimed at educating the masses
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in the ideology of the revolution. These works, which
praised the ideology of the revolution, were closely linked
to socio-political policy.

2. The subject of fine arts at that time was a social-
realist depiction of the labor, life, party policies, and social
changes of the common people. Artits also used traditional
oil painting techniques with modern themes.

3. Portraits of famous politicians, good herders, labor
heroes, famous artists, and actors occupy a prominent place.

4. Colors and expressions of natural beauty occupy a
large part of the art gallery.

5. Pictures of Abstract Thought — Mongolian traditional
rituals, abstract concepts, geometric representations, and
colors were used to express many things.

Images of abstract thought include modern and
contemporary arts. Modern art was studied thoroughly in
the works of 1990-2009.

To study the development of modern art in detail, two types
of research were conducted: 1990-2001 and 2002-2009.

1960—1990 Paintings

m Modern = Realism

Fig. 6. Classification of Mongolian painitngs in 1960-1990.
Mongolian National Modern Art Gallery
Puc. 6. Knnaccudukarus npou3BeicHUN MOHTOIbCKOM

skuBorcd B 1960-1990 rr. MoHronsckast HalMoHaaIbHAS
rajepesi COBpeMEHHOTO HCKYCCTBa

This is because in 1950-1990 modern painting
accounted for a very small percentage, while in 1960—1990
it accounted for the same percentage.

For example, to study the development of Mongolian
art in 1950-1990, a total of 1197 paintings were classified

into modern and realistic (modernism — 592 paintings,
realism — 605) (pic. 6).

The development of the art has been periodically studied
in detail since 1990. From 1990 to 2001, 169 paintings were
examined (modern painting — 126, realism — 43).

In the 1991-2001 survey, 75 percent of the paintings
were modern paintings, which means that modernism
began to develop in Greater Mongolia in the 1990s. An
attempt to categorize this year’s contemporary paintings
by the mainstream was undertaken (pic. 7, 8): abstract —
43, impressionism — 16, cubism — 4, fauvism — 9,
surrealism — 6, expressionism — 3, neo-expressionism — 9,
post-impressionism — 31.

Studies show that post-impressionism, abstract and
impressionist currents account for the largest share. Post-
impressionism is more developed than the following four
currents. These include: 1) symbolism; 2) nabism; 3) Pont
Avenue school; 4) synthetism (pic. 8).

1991-2001 paintings

realism
25%

modernism
75%

m modernism M realism

Fig. 7. Classification of Mongolian painitngs in 1991—
2001. Mongolian National Modern Art Gallery
Puc. 7. Knaccudukarius npon3BeeHN i MOHTOIBCKOM

skuBorucH B 1991-2001 rr., MoHTroNIbCKast HallMOHAJIbHAS
rajepesi COBpEMEHHOT0 HCKYCCTBa

Symbolism’s predominance in these four sects is a
clear example of Mongolians’ respect for and value of their
traditions. It has been observed in the course of the research

1991—2001 modern paintings

post-impresionism

26%

neo-expresioni
7%

m abstract | impresionism

m surrealism expresionism

m cubism

abstract
36%

m fauvism

W neo-expresionism M post-impresionism

Fig. 8. Classification of Mongolian modern painitngs in 1991-2001. Mongolian National Modern Art Gallery

Pyuc. 8. Knaccudukanys nponusBefeHnii MOHTOIbCKO COBpeMeHHO yBonucy B 1991-2001 rr.,
HannonanpHas rajepes COBpeMEHHOTO UCKyccTBa MoHronmmn
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futurism  poinrlism

animalism
R L TN 73
2% .."..\. & ".‘\ I *]
cubism R
nabism M‘5%

3%

\

symbolism
1%

post-impresionism
10%

neo-expresionism
7%

expresionism

3% fauvism
9%

surrealism
10%

S Primitivism
3 2%

= abstract
= impresionism
fauvism

abstract
35%

® surrealism

® expresionism
neo-expresionism

m post-impresionism

= symbolism

= nahism

m cubism

impresionism ® animalism

1% 3
= futurism

Fig. 9. Classification of Mongolian modern painitngs in 2000-2009. Mongolian National Modern Art Gallery

Puc. 9. Kmaccudumxarus npousBeeHnii MOHTOTIbCKOI COBpeMeHHOIT >kmBomnucu B 2000-2009 rr.,
HannonanbHas ranepes COBpeMeHHOTO UCKyccTBa MoHronmn

that it is reflected in his work. The works, which were
considered by many people, were unique in that they distorted
the image and symbolized the meaning and sexual symbolism.
Impressionism also prevailed, and Allah Prima prevailed.

A total of 247 modern paintings were analyzed:
abstract — 87, impressionism — 11, cubism — 12, fauvism — 23,
surrealism — 25, expressionism — 7, neo-expressionism — 18,
post-impressionism (synthetism, Pont Avena school) — 25,
symbolism — 18, nabism — 7, animalism — 6, futurism — 1,
pointilism — 3, primitivism — 4 (pic. 9).

In a study of modern paintings created between 2000
and 2009, 35%, or the highest flow, was abstract.

Conclusion

Mongolian modern art has developed a lot since
the twentieth century and has become a major one.
As researchers, we need to study modern painting and
contemporary art in detail. Therefore, it is an important
topic at the right time. The following results have been

References
1. Everdell, W. (1917). Modernism. New York.
2. Read, G. (1933). Art now. Chicago.

3. Sonomtseren, L. (1989). Mongolian fine art. Ulaanbaatar.,

Cnucok numepamypabl
1. OBepuenn B. Monepuusm. — Hero-Mopk, 1917.
2. PunT. Uckyccrso ceituac. — Uukaro, 1933.

obtained by studying the categories of modernism that are
lacking in Mongolian art studies.

In modern paintings created in 1990-2000, abstract,
post-impressionism and impressionism were more
developed, while in 2000-2009, abstract, fauvism,
surrealism, and symbolism were more developed. From
here, Mongolian artists have created more abstract and
symbolic paintings.

Before 1990, realism was widely produced, but since
then, modernism has developed, and become a major trend.

An analysis of the evolution and classification of
contemporary Mongolian art: the development of modern
art, its history, and its conceptual classification was carried
out This is the first study to analyze the contemporary
works in the collection of the Mongolian Art Gallery.

Finally, 224 paintings were analyzed and the category
was formed. This was of great importance to the gallery,
and it was an honorable work for the public to understand
the art.
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