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Abstract: the following article is devoted to the development of cinematography
in China. The authors offer the contemplation of journey which the Chinese cinema-
tography undertook. Of peculiar significance to the work is the idea of different aes-
thetics, from “political cinema” to “ideological pictures”. To summarize the article,
researchers underline the originality of Chinese cinema and its inseparability from the

cultural identity of the nation.
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China, on the crux between tradition and modernization, has entered a new age of
discovery and change where diverse historical and contemporary ideas lend to richness
In perspective. The movement for the liberation of the arts and culture, in fact, de-
manded that it break free from the shackles of the leftist ideology, but also in its form,
as it reflects modesty and reform of life based on the principles of tradition.

New ideas in the new era of Chinese cinema

In 1978, the call for «practical action is the only way to test the truth» freed people
from the shackles of the mind. In 1979, special feature interviews, such as «Xi Drama
Reformy and the «Change in cinematic language» explored the relationship between
film, Xi drama and literature. A new era of Chinese cinema has begun with the great
trend of change and the development of art theory. The manifestation of «news is, first
of all, the recognition of the cognitive experiences of artists in shifting from mere illu-
sions to films based on their collective experiences. That is why the theory of cinema
has been proven. Second, there are films and comedies on the subject that reflect rural
life. Third, the film reformed the language and aesthetics. From 1981 to 1983, there
was a revival of realism and the birth of poetry inspired film. During this time, under
the influence of the West, the form and content of the film became even more advanced.
Fourth: the protagonist has become a living reality. He immediately ceased to be the
«Great Man» of the «Cultural Revolution» but rather a great man, an intellectual, a
commoner of the city, a peasant, as well as a man or a woman. It has become multi-
faceted, unique, and realistic.

Western classical film theory in Chinese cinema

Since 1979, Western auteurs and their work have attracted the attention of Chinese
filmmaker’s. Accordingly, from the 1960s onwards, even the latest works of Western
cinema theory have been introduced and studied in the context of cinematic aesthetics.

Researchers have focused on the aesthetics of Andrei Bazin and Siegfried Kra-
kauer, and Chinese filmmakers have conducted theoretical research into the develop-

ment of Chinese cinema. They also expressed their views on making Chinese films
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more in the characteristic of Xi drama, or modernizing the language of cinema, and
criticizing the good and the bad.

The aesthetics of political cinema

Films of the new Middle Kingdom are a tool of representation of the party and the
state. Thus, it serves as the will to discover of ideas of cognition, the interpretation of
attitudes, and the desire for something. Filmmakers introduce history through film or
recreate history on their screens. The audience also receives the fictional story in the
film through allegory.

Researchers have summarized the features of the film of the time in the socialist

state.

— Transparent content and ideas.

— Intended to ideas of virtue through the example of the righteousness person.

— Reflects the truth of history and the truth of life.

— Vulgar content does not attract viewers. Filmmakers try to keep their work mod-
est.

Hence, based on the characteristics of cinema in a socialist state, a new aesthetic
view of the film was formed in the new Middle Kingdom. It pursues socialist realism,
praises aspiring life and a bright future, and seeks to interest and please the audience.
On the one hand, for the audience to see themselves in the art; on the other hand, it
aims to stimulate the resolve of life.

Aesthetic of ideological films

In China, cinema is not only a form of entertainment but also the manifestation of
political thought. Chinese cinema of the time focused on ideological content. However,
historical films have failed to make the transition to writing about people as opposed
to depict history. In many a story, history dominates the person, politics outshines the
person, and teachings overrule aesthetics. For instance, the script of 1991 film «Deci-
sive Wary» has not progressed much in comparison to the 2006 film «My Long Jour-
ney».

The film «The Good Deeds of Man» has a new narrative form. For one, the image

of an ordinary hero has emerged. In the midst of a humble life, the common man began
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to create shape his worldview from ordinary events with an ideological character that
was not ordinary. Furthermore, protagonist was made shaped as an ordinary person.
The modest protagonist discovers the extraordinary in an ordinary setting. For exam-
ple, The «Days of Lei Feng (1996)” marked the good events of a good man. The main
character, Qiao Ansan, met Lei Feng and then he learned from Lei Feng for a lifetime,
proving the «true existence» of the «heroy.

Trends in aesthetic pursuits

When contemplating the aesthetic focuses of filmmakers, one may find the the-
matic and cinematic core of the film.

In terms of themes, we think in terms of established humanism. On the side of art
form, however, two things are sought. One is to look for movies and make movies a
specialized art that sets them apart from other types of art. Two, to recreate the docu-
mentary features of the film. One of the films that fully illustrates this situation is
«Milk» (1981). The other was «The Sun Many (1981), which was closed at the time
and is now forgotten.

The aesthetic pleasure of the film and the cultural relationship of the modern au-
dience

Although movies are categorized as feature films, documentaries, art, and com-
mercial among others, their ultimate goal is to arouse interest in people, to birth emo-
tions, and to focus people's attention.

But one must feel that most of the recent movies have all the characteristics of a
feature film or a commercial movie. In other words, it is clear that the beauty of the
film is that it reveals ideas, philosophies, and personalities, while serving a function of
entertainment. The entertainment and commercial nature of the film is intertwined.
Giving people a sense of aesthetic pleasure from movies is now gaining ground. This
accelerated the development of the filmmaking profession and even promoted the use
of new professions in filmmaking. The beauty of cinema and modern culture are di-
rectly related to the psychological transformation of what beauty means for a younger
generation. It naturally shows the relationship between cinematic art, film aesthetics,

interest in films, and cinematic culture.
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It can be said that the development of modern cinema is directly related to the
Cultural Revolution. Today's open and prosperous China has political, economic and
cultural ties with many countries in the East and the West. Modern Chinese culture has
undergone great changes since its opening. As a result, the culture of cinema has be-
come inseparable from that of the West. If we want to blend in with Western culture,
we can't just imitate Western culture and pursue a superficial form of cinema. But ra-
ther, one must strive to make a real work of art incorporating the uniqueness of one’s
own culture.

The historical films show respect to the Chinese nation and their unwavering cour-
age. Filmmaking is also a reflection of the human mind, so many films about village
life not only show the courage of a new life that exists in modern reality, but also pre-
serve the atmosphere of modern Chinese culture. Because Chinese films are ultimately
for Chinese audiences, they must be films that reflect the realities of the modern Chi-
nese people and the issues that have come to their attention. Thus, how can the issues
of basic artistic approaches as well as the cultural relations between film and art be
appropriately and sufficiently addressed? First of all, the basic approach to art is not
just a matter of trying to get it. In any country, there is a core trend. In the United States,
however, it incorporates the term «Western Free Countryy into its film culture and
promotes a basic approach that reflects American culture. Chinese cinema also has a
number of «basic approaches» to government policy. | generally break it down into a
few sections.

First, a great historical film. For example, «The Case of Shi An Evolution» (1981)
and «Drug War» (1997) remind people of their past but inspire them to love their coun-
try.

The other is a movie about great people or heroes. For example, films such as
«Mao Zedong» and «Captain of the Middle Kingdom» portrayed great leaders and he-
roes in a humble way. The internal structure of the film is followed from beginning to
end with a message of humanism, which aims to convey the essence of being a real

person through filmmaking.

Content is licensed under the Creative Commons Attribution 4.0 license (CC-BY 4.0)



H3nareabckuii nom «Cpenay»

Third, the film depicts the inner turmoil of society and its corruption. For example,
films such as «The Big Case» (2015) explore the relationship between all people, as
well as the ugliness of a society, by linking it to the main categories of beauty. But such
movies are few.

The basic attitudes and the tastes of the audience are not really contradictory. On
the contrary, the best movies with some basic approaches are very popular with the
audience. For example, the stories of movies such as «Captain of the Middle Kingdomy
(2019), «I am with my motherland» (2019), and «Mr. Orgil» (2019) are based on real
life. He moved the human heart, worked diligently for the common good, and discov-
ered the great courage to be unrepentant even when he died. The main goal of the artists
was to inspire kindness and love for one another and to increase the power of unity.
This is probably the reason why these films were released in many languages at the
same time on the occasion of the 70th anniversary of the founding of the People's Re-
public of China.

Works of art do not reflect any ideas without initiative. In terms of filmmaking, it
Is important for the most powerful art of our time to be proactive in mobilizing the
audience's aesthetic tastes while satisfying the audience's aesthetic tastes.

The beauty of Chinese cinema

In China, aesthetic development is similar to traditional culture and its effects and
disadvantages have accumulated over the long history of the nation. The main thing is
to look at it from different angles, to choose the best one, to leave the slag, and to take
it immediately. Of course, this is inseparable from the cultural identity of the nation.
That is why researchers in China say that aesthetics is the main link between the spir-
itual life and the world of ideas of the Chinese people.

Internal connection of Aesthetics and Cinematography in China

Film was a foreign product, and after being imported into China, it had to meet
the needs of the Chinese people to reflect their culture, life, ideas and interests. In
China, aesthetics has a long history and is widely known around the world for its depth
and scope. As a part of Chinese culture, Chinese cinema differs from the West in terms

of national characteristics and aesthetic tastes. Otherwise, it cannot be described as real
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Chinese cinema. That's why Chinese filmmakers borrowed their form from the art of
cinema and used it for the cultural development of their nation. For example, China's
first film, Ding Junshan, portrayed Beijing Xi, the basis of Chinese culture; China's
first fairy tale, «Inseparable Husband," tells the story traditional wedding ceremonies
in feudal China through the marriage of two strangers.

Just as China is constantly updating its cinematography, China's aesthetics are
constantly evolving and changing thematically. Of course, with the development of
society, new views on the body of beauty will be explored. | do not think that this
cognition or research can ignore such two aspects.

First. In China, the understanding of aesthetics must include concepts such as an-
cient, classical and traditional aesthetics, as well as contemporary and modern aesthet-
ics. As the history of aesthetics is that of a continuous process of the improvement,
transformation and development. The pleasures of beauty are constantly evolving in
the midst of change.

Second. In addition to inheriting the best of ancient classical aesthetics, criticizing
outdated forms of routine, lifestyles, knowledge structures, and passive attitudes can
also be another possible way to promote aesthetic development in China.

The most distinctive feature of the aesthetic concept in China is the Qing dynasty's
«complementary teachings of the Daoists» and the aesthetic pleasures of the Sui Dyn-
asty, the Tang Dynasty, the Daoists, and the Buddha.. This is not uncommon in Chinese
weapons science films, such as the Shao Lin Temple and Hu Yuanjia Fighting Films,
and even in the series. There are It makes the audience feel the love of the nation, and
in the depths of people's minds, «Who am 1?" naturally coincides with the search for
the root. What do people want to see: old-fashioned costumes, sad emperors, generals,
heroes, beautiful women, Bodhisattvas, street thugs, scribes, prostitutes, and eunuchs?
Not really, but a summary of the historical history of these films and some traces of
traditional culture that confuse the truth with the truth about the history of the nation
and the idea of loving one's own nation.

In order to expand the scope of Chinese film and culture, to emphasize the unique-

ness of the nation, and to keep the pace with Western movie, it is necessary to rely on
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aesthetic research. Contemporary Chinese film strives to be recognized around the
world as a feature of Chinese culture in combination with tradition and innovation in
their content, form, approach. In particular, last decade, Chinese cinema has been able
to intentionally use aesthetics in its creative art concepts. Although in China, aesthetics
has been evolved into independent study, it still needs to change its concept with fresh
new ideas and methods. Though, the aesthetics of Chinese cinema are incompatible
with some of substitutes, copies and imitations of modern era, it needs to be changed
into new type of movie making concept. If China can gain a deep understanding of
aesthetics, imagination, concepts, ideas, there is much works to be done in terms of
coordination of budget, filming, editing, sounding, music and lighting. This is a very
important practical issue for modern Chinese cinema. Filmmaking with the advanced
technology that has accompanied with the development of society has become more
and more common, and this style of film making is now a huge attack on traditional
aesthetics. Abstract spaces and spectacular phenomena are moving further and further
away from practice. But in my opinion, it is highly effective for the expansion of Chi-
nese idea and concepts. However, there is a new agenda on how to use computers,
animation, computational professions, and how to combine abstraction and reality in a
film, how to make a complete work, and how to actively influence the human mind
and please others.

The impact of aesthetics on film making in China is real, we should know that a
hundred-year-old cinema and art is in comparable with any other. Although 1 tried to
write about the aesthetic quality of Chinese cinema in this book, | maintain that it in-
tended not be written for the sake of forcible «Sinicization» or mandatory focus on
certain themes. Contemporary lifestyles, the rhythm of people's lives, and their men-
tality make it difficult to generate certain ideas. However, the national character that is
unique in Chinese history is still inherited. I believe that the real meaning lies between
in how innovation, the rapid development of technology, and modern aesthetic research

can be integrated. This is the problem that modern filmmakers face in China.
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