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Abstract: the article is devoted to a comprehensive study of the image of women
in modern Kazakh literature. The analysis is carried out by studying the works of
female authors and their contribution to the creation of these images. The main objects
of consideration are Ayagul Mantai, Torgyn Zholdasbekovna, Asylzat Arystanbek and
their works. The purpose of the study is to reveal the image of women in modern Kazakh
literature, to determine the contribution of women authors, and to study the changes
that the image of women has undergone. If earlier male writers prevailed in literature,
now the number of female writers is growing. It was hypothesized that an increase in
the contribution of women authors to literature will lead to the development of public

consciousness and the image of women.
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HAO «Ka3zaxckuii arpoTeXHUYECKHIA
uccienoBaresnbekuil yausepeuret um. C. CelldyanHar

I. Acrana, Pecriyonuka Kazaxcran

POJIb )KEHIIIMH-ABTOPOB B U3MEHEHHWMU OBPA3A KEHIIIWHDbI
B COBPEMEHHOM KA3AXCKOM JINTEPATYPE

AHHOmMauun: cmamusi NOCEAUEHA KOMNIEKCHOMY U3YYEHUIO 00PA3a HCEHWUHbL 8
cospeMenHOU Kazaxckou aumepamype. llpogooumces ananuz nocpeocmeom usydeHus
npou3zee0eHull asMopoG-JHCeHWUH U UX B6KIA0d 6 Cc030aHue OAaHHbIX 00pa308.
OcHnogHbimMu 0O0vekmamu paccmompeHnus senaomces  Aseyne  Maumaii, Topevin
Xonoacbexosna, Acvinzam Apvicmanbex u ux npouszsedenus. Llenv ucciedosanus —
PAcKpulmb 00paA3 HCEHWUHBL 8 COBPEMEHHOU KA3aXCKOU aumepamype, Onpeoenums
BKIAO  JHCEHWUH-ABMOPO8, U3VHUMb UBMEHEHUs, Komopvle npemepnel o06pa3s
ocenuyunvl. Ecnu panvute 6 aumepamype npeoonadanu NUCAmenu-mysnCuunvl, mo
celiuac uucio nucamenvHuy pacmem. bvina eviosunyma eunomeza o mom, ymo
yeenuuenue 6KIA0A MHCEHUWUH-ABMOPO8 8 Jumepamypy npugeoem K pazeumuio

O6W€CW16€HH020 CO3HARUA U 06]961361 HCEHUUHDBL.

Knwuesvie cnoea: 061/L;6CI’I16€HHO€ CO3HAaHUue, O6p613 HCEHWUHDBL, Ccmepeoniun,

nucamenv, COBpeMeHHas 1umepamypa, oopas.

Since the emergence of Kazakh literature, a woman has been described as a
mother, a keeper of the hearth, an embodiment of tenderness, in the language of modern
times, she has been shown as a stereotypical image. In the first epic novel "Abai Zholy",
which raised Kazakh artistic prose to a high level, Mukhtar Auezov depicted these im-
ages through Zere, Ulzhan, Togzhan, and Aigerim. As for the male character, Kunanbai,
although a secondary character, is multi-layered: fair, but also strict, he has decisions
that the reader both agrees with and disagrees with. And the women of the work, "Zere
with a kind face, Ulzhan who is smart and patient, Togzhan who is beautiful, Aigerim
who is engaged in singing and dancing" — these characters not only show women as
perfect but also demonstrate that «morality in society is the result of maternal
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upbringing» [2]. Zere is Abai's grandmother, Ulzhan is his mother, Togzhan is his un-
attainable dream, Aigerim is his wife. In these and the majority of works of Kazakh
literature in general, the woman is in the shadow of the main character, the man. How-
ever, Kazakh literature in the 20th century developed and updated in terms of genre,
idea, and theme. As a result, the theme of women acquired a new meaning and works
were born that described the image of women from a new perspective. The themes of
women's fate and inequality formed the basis of the works of several prominent writers.
Mirzhakyp Dulatov's "Bakytsyz Zhamal", Sultanmakhmut Toraigyrov's "Kamar sulu",
Zhusupbek Aimauytuly's "Akbilek", "Kunekey's Plain" novels, etc., depict the "tender
nature" and psychology of a woman (Literature Portal). These works undoubtedly had
an impact on the departure of the image of women in Kazakh literature from the tradi-
tional image. For example, the fact that Akbilek, who did not submit to violence, stud-
ied and achieved her goal can be considered an "achievement of the times". However,
we cannot say that the image of women in Kazakh literature in the 20th century was
fully represented. First, in the above-mentioned works, the human nature of women
was not revealed, but social changes were measured through the image of women. The
main issues of the 20th century, such as colonialism, the destruction of values, and the
formation of urban culture, were raised [10]. The Kazakh girl is revealed as the mother
of the nation, the educator of the generation, and her image is closely connected with
national traditions and values [10]. This image can be translated into an image of value
from the point of view of literary theory. Secondly, in the 20th century, there were few
Kazakh women writers and poets who gained fame for introducing a female perspec-
tive and a new perspective. Today, among the writers whose work is taught in grades
5-11, we did not find a single female writer, except for the famous poet and writer
Fariza Ongarsynova [1].

It was noticed that the image of a woman still often plays a secondary, indirect role.
As the young poet Akerke Asan said: "There are few female images placed as the main
character, in the center of complex dramaturgy" [4]. As a result, female characters in
works are not developed, not encouraged, and are formed as only episodic characters,

which is likely to contribute to the growth of stereotypes about women. One of the most
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common indirect images of a woman is when a woman plays the role of only an object
of interest for the main character. For example, we can take the characters Natasha and
Umit from Turysbek Sauketay’s work "Men Zhyndymyn". The fact that Natasha has
become an object of love for the village boys can be seen from how the author introduces
her to the reader, saying, "As if a traveling exhibition were leaving, those who passed by
just glanced at her and stared at her with admiration" [13]. The second, Umit, Taufikh's
lifelong love, is depicted as a flawless, perfect girl, a clichéd female character. Another
widespread stereotype is that women play only the roles of daughter-in-law and mother.
This can be seen in Dulat Isabekov's work "Kara Shanyrak" where the characters of the
progressive daughter-in-law Zerkul and the traditional mother Saliha are written solely
to portray the decline of national values [9]. As in the 20th century, the personalities and
human nature of female characters are not revealed, they are used to embody collective
images and raise the issue of changes in society.

Although the signs of the image of women formed in the 20th century are still
visible today, the difference between the past century and today is the increasing share
of female authors and their increasing influence on the formation of the image of
women. The replenishment of the ranks of authors with girls' names creates a change
in the process of eliminating stereotypes and enlivening the image of women. One of
the writers who proposed such a new approach, the author of the works "Illusion" and
"Kargys", is Ayagul Mantai. Mantai, whom Dulat Isabekov considered worthy of the
Nobel Prize, changed the image of women in Kazakh literature with her example. Her
suggestion that it is not too late to get married at the age of 39 goes against the estab-
lished position in the nation. In Ayagul's words: "None of the events written for fate are
too late" [7]. In her story "Illusion", the main character (a woman) presents several
complex, philosophical reflections and shares her inner turmoil. The inner dialogue of
a girl who is in love with a man who has a family and cannot tear her thoughts away
from him is depicted [11]. The dialogue touches on topics such as relationship with
God, family issues, and the castle of imagination. Continuing the list of female charac-
ters written as individuals, the main characters of Mantai's work "Kargys" Aya and

Alexandra reveal their inner worlds during the plot. From the dialogues between them,

4  https://phsreda.com
Conep:xumoe noctynmHo no Junen3uu Creative Commons Attribution 4.0 license (CC-BY 4.0)



Publishing house "Sreda"

we can learn about their views on fate, the value of life, suicide, and topics related to
God [12]. Ayagul Mantai's female characters are filtered through dramaturgy, are able
to raise existential issues, and are revealed as having internal conflicts, giving a com-
prehensive character to female images.

Torgyn Zholdasbekkyzy, who influenced the formation of a new approach to the
image of a woman, is known to readers for her unique approach to life. T. Zholdasbek-
kyzy's revelation to readers as an author and a person contributes to eliminating the
"stigma" or misconception in society about female writers. In her interview with the
Zhetysu TV channel's "Zhurek Sozi" program, she touches on existential topics and
shares her deep thoughts about her relationship with God and the meaning of life [8].
In T. Zholdasbekkyzy's work "Zhyndy", female characters play the main roles. The
mother is a character who 1s dissatisfied with her life and is ready to die so that her son
can come to his senses but does not understand the danger of her desires. Her daughter,
Zhadyra, 1s a character who is ashamed of her brother, Zhakyp, in public, and has a
negative side [5]. Contrary to the usual positive female character in Kazakh literature,
female characters who show people's shortcomings offer a new, negative image of a
woman to national literature. Akerke Asan: "There are enough works that make tender-
ness the main armor of the female image, and many more are being written. We need
writers who reveal the human nature of a woman. "We want to see him not only among
the positive characters, but also among the complex antagonists", — as he wrote [4], the
multi-level characters of Torgyn Zholdasbekkyzy's works can be considered a step to-
wards progressivity in Kazakh literature.

Asylzat Arystanbek, a prominent poet of modern Kazakh literature, also made a
great contribution to the formation of a progressive image of women in society. She is
a poet who has demonstrated the courage of Kazakh women through her work. Her
courage is evident in the fact that she not only overcame cancer, but also openly writes
about topics that were considered «forbidden». As she herself said in an interview with
the "Zhurek sozi" program: "In poetry, the topic should not be limited" [6]. This is her
position as a writer, and Asylzat Arystanbek is a poet who, without fear of public anger,

did not shy away from writing on erotic topics. Although erotic works by a female
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author may cause different opinions within society, there is no doubt that A. Arystanbek
introduced an unprecedented innovation for Kazakh literature and expanded the field
of art. And in her poem "They say that love is happiness...", which became her «pass-
port», the themes of love and happiness are raised. According to Asylzat Arystanbek,
if a person is carefree before falling in love, then when they fall in love, they start to
look at themselves critically, which leads to limitations and complexes [6]. The author
criticizes those who believe that a person will be happy after finding a soul mate, those
who strive to meet the perfect person [3]. Thus, Asylzat Arystanbek offers a new per-
spective on the topic of love, which is stereotypically associated with a woman.

To conclude, the image of women in Kazakh literature is changing rapidly, and
the contribution of women writers to this process is increasing every day. Although the
image of women in the previous century was traditionally that of a perfect mother and
keeper of the hearth, the image of women today is being formed as an individual per-
sonality. The prototypes of the characters in the works of the female authors nowadays
are taken from life and, thanks to the narration of various events, give woman various
characters, principles, and views. The works mentioned in the main section comple-
ment the image of women in various ways. The works of our national literature, which
truly depict the nature of Kazakh women, should continue to grow. This change, in
turn, leads to the development of the consciousness of Kazakh society and the image

of women from a traditional image to a progressive one.
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