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CHUCTEMA YIIPA’KHEHU HA OBYYEHUE MHOSI3BIYHOMY
MPOU3HOUIEHUIO C YYETOM MEXKYJbTYPHOI'O ITOAXOJA

Annomayun’. gonemuueckue HABbIKU HA UHOCMPAHHOM SA3bIKE USPAIOM BaAMC-
HYI0 POJib 8 NPOYeCcce MeXCKYIbMYPHO20 00UleHUs, MAaK KaK OHU GIUSIOM He MOJIbKO
Ha adekeamHoe 63auUMONOHUMAHUe, HO U HA MO, KaKoe enedyamienue ooujaroujuecs
npouseedym opye Ha opyea. B cmamwve npedcmasnena cucmema YHNPAXCHEHUU Ha
Gopmuposanue cex 6U008 Gonemuyeckux HABLIKOE (CIYXO-NPOUSHOCUMENbHBIX U
PUMMUKO-UHMOHAYUOHHBIX). Ynpadxcnenus paspabomanst ¢ y4yemom KOMMYHUKA-

MUBHO20 U MENHCKYIbINYPHO2O NOOXO0O08.

Knioueevle cnosa: npousnowenue, ooyueHue aHenutickou ponemuxe, gornemu-
yeckue HAaBbIKU, UHMOHAYUS, MENCKYIAbMYPHbLIL NOO0X00, KYIbMYPHAS 6apUamue-

HOCMb, YNPAIHCHEHUA.

PazBuTHne (hoHETHUECKUX HABBIKOB UIPAET BAXKHEUIIYIO POJIb B MPOIIECCE OBJIA-
J€HUSI UHOCTPAHHBIM SI3bIKOM. Pa3BUTHE MNPOWM3HOCUTEIBHBIX YMEHUH B CTapIIUX
KJIaccaxX JOJDKHO OBITh TECHO CBSI3aHO C KOMMYHUKATHBHOM JEATEIHHOCTBIO yda-
IIUXCSl HA UHOCTPAHHOM SI3bIKE, a Y4eOHbIE MaTepHabl JOJKHBI OTPaXaTh KyJIbTYp-
HYI0 BapUaTHBHOCTh aHIJIOS3BIYHOTO MpousHomeHus [1, ¢. 211]. /{ns storo Tpebyer-
Cs CO3/IlaHHE€ CICIHAIBHOM CHCTEMBI yrpakHeHuil. Pa3zpaboTaHHas HaMHM cucTeMma
YIPaXHEHUW MOJIpa3/IeNIIeTCsl HA JBE OCHOBHbBIC TPYMIIbI: YIIPAKHEHUSI HA PAa3BUTHE

CIIYXO-IPOU3HOCUTCIBbHBIX HABBIKOB W VYIIPAXHCHUA HaA Pa3BUTUC PUTMHKO-
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WHTOHAITMOHHBIX HaBBIKOB. Kaxkas u3 aTux rpynmn o0amaer COOCTBEHHON CTPYKTY-
POIi ¥ METOJUKOM MPUMEHEHHS B 3aBUCHMOCTH OT IIeJIeH 1 3a/1a4 00yUYeHHUSI.

VYrpaxHeHusT Ha Pa3BUTHE CIYXO-TIPOM3HOCUTEIIHHBIX HABBIKOB BKIIIOYAIOT B
ceOst 1Ba THIA 3aJlaHUi: YIIPa)KHEHUS HA Pa3BUTHE ayJUTHUBHBIX HABBIKOB M yIpPaxK-
HEHHS Ha OTpabOTKy Mpow3HOIIEHHUS. B mporiecce pa3BUTHS ayIUTUBHBIX HABBIKOB
BOKHYIO POJIb UTPACT MEXKKYJIBTYPHBIA aCIeKT, TaK KaK TMOJ00paHHBIN METoaude-
CKUW MaTepuas BKJIIOYAeT B ceOsl ayAHOIOPOKKH, COJEpIKallie KaK CTaHIapTHYIO
pedb Ha aHTIMICKOM SI3bIKE, TaK U PEYb C aKIEHTaMU WK auaiekTamu. O0ydaronim-
€Csl 3HAKOMSTCSI HE TOJIBKO C HOPMATHUBHBIM MPOU3HOIICHUEM, HO M C €T0 BapUaTHB-
HOCTBIO, YTO CIOCOOCTBYET (POPMUPOBAHUIO THOKOCTH BOCHPUSITHS U YJIyUIIICHHUIO
CIIOCOOHOCTH K ayAUTHBHOUN auddepeHuanii. 3HaKOMCTBO C Pa3IUIHBIMUA aKICH-
TaMU U JTMAJIEKTaMU TIO3BOJISIET 00YYaIOIUMCS PACIIUPUTH POHETHUECKHUI KPyro3op
¥ QIalTHPOBATh CBOM CIyXOBBIE HABBIKM K PEALHBIM YCIOBHUSIM MEXKYIHTYPHOTO
obmenwus [2, c. 40].

Bropoii Tum  ympakHeHWH, HampaBICHHBIX HA  pPa3BUTHE  CIyXO-
MIPOU3HOCHUTEILHBIX HABBIKOB, TPEIIONaraeT paboTy MPEUMYIIECTBEHHO CO CTaH-
JapTHBIMUA 00pa3laMu MPOU3HOIICHUS. 3JIeCh HCIONB3YIOTCA 3allUCH C HOPMaTHUB-
HBIM TIPOU3HOIICHUEM, YTO IMO3BOJISIET 00YUYAIOMIMMCS TIOCIIEOBATEIHbHO OTpadaThl-
BaTh 3BYKH W MX COYETAHMS, TOOMBAsICh TOYHOCTH M YHNCTOTHI MTpom3HomeHus. Oco-
0oe BHUMaHHE yenseTcs AU PEepeHIINaIIN 3BYKOB, CXOXKHUX 10 apTUKYIISIIIHOHHBIM
MpU3HAKaM, a TaK)Ke 3aKPETJICHUIO TPOU3HOCUTENBHBIX MOJIENICH B CIIOBaX, CIOBOCO-
yeTaHUsIX U (Ppazax.

YrupaxkHeHUs Ha pa3BUTHE PUTMHKO-WHTOHAIIMOHHBIX HABBIKOB, B CBOIO OYe-
penb, ACIATCS Ha TPU MOATPYIIHI, OMUPAsICh HAa TAKUE BHUJIBI PEUCBOM JCSITCIBHOCTH,
KaK YTeHHUE, ayIupoBaHue u ropopenue. [Ipu paboTe ¢ uTeHreM OCHOBHOE BHUMAaHHE
YACISETCS] OCBOCHHIO MPABMJI MHTOHAIIMH, Tay3allid U PUTMHYECKUX CTPYKTYp aH-
TJIMACKOTO s3bIKa. UTEHUE BCIyX M JIEKJIaMaIys MOJATOTOBICHHBIX TEKCTOB CIOCO0-
CTBYIOT (DOPMHPOBAHHWIO WHTOHAIIMOHHO MPABWJIHBHOTO TPOW3HOMICHUS W Pa3BUTHIO

YyBCTBa pUTMA.
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B aynupoBanuu pUTMHKO-HHTOHALIMOHHBIE HABBIKA (POPMUPYIOTCS 32 CUET BOC-
OpUATHS U aHAJIM3a UHTOHALIMOHHBIX MOJEJNEH, IPEICTaBICHHbBIX B Pa3HOOOpPa3HbIX
aynuo3anucsx. BaxHo, yToObl MaTepuanbl BKIOYAIA HE TOJBKO CTaHJIAPTHOE MpO-
M3HOUIEHUE, HO U €0 BApUALMH, OTPAKAIOIINE KYJIbTYPHBIE U PETMOHAIBHBIE OCO-
OEHHOCTH HOCUTEJEH S3bIKa. DTO MO3BOJISIET OOYUYAIOUIMMCS Pa3BUBATh CIIOCOOHOCTH
paznuyaTh UHTOHALIMOHHBIE KOHTYPbl U PUTMUYECKUE CTPYKTYPhI B YCIOBHSX €CTE-
CTBEHHOTI'O 3ByYaHHUs PEUH.

[Ipu pa3BUTHH PUTMHUKO-HHTOHALIMOHHBIX HAaBBIKOB B ITPOLIECCE TOBOPEHMS aK-
LEHT JIEJAaeTCsl Ha BOCIPOU3BEICHUU U BAPbUPOBAHUMU MHTOHALMOHHBIX MOJIEIEH B
COOCTBEHHBIX PEUEBBIX BBICKA3bIBaHUAX. JManoru, MOHOJIOTH, NEpecKa3bl U CIIOH-
TaHHbIE BBICKa3bIBaHUS MO3BOJISIIOT O0YYaIOIIUMCS MPUMEHSATh YCBOCHHbIE MHTOHA-
IIUOHHBIE CTPYKTYpPbl B KOMMYHUKAaTUBHBIX CUTYallUAX, YTO CIIOCOOCTBYET 3aKperie-
HUIO HABBIKOB Ha YPOBHE MPAKTUYECKOTO UCIIOJIb30BAHUSI.

Kaxnag rpynma ynpakKHEHUI MUMEET CBOIO CIEHM(PUKY W HalpaBjeHa Ha J0-
CTH)KEHUE ONPENENIEHHBIX LIETIeH, 4To o0ecneurnBaeT KOMIUIEKCHBIN oaXo K 00yye-
HUIO MPOU3HOIIEHUIO B YCIOBHIX MEKKYJIBTYPHOIO MTOAXO0AA.

IIpuBeneM mnpuMeEpHl, WUIIOCTPUPYIOUIME pEANU3AlMI0 JaHHOW CHCTEMBI Ha
nmpakTuke npu oOydyeHun yyammxcs 11 kimacca mo ydyeOHHKY « AHIIMICKUN B (OKY-
ce.

B xauecTBe npruMepa HCNOIb30BAHNS AyTEHTUYHOTO ayJUOMaTEPHUAIa B PaMKax
MEXKYJIBTYPHOTO TO/IX0/1a ObLT BEIOPAH (PparMeHT U3 MHTEPBHIO ¢ KOMUKOM Pacce-
aom ITutepcom Ha 1oy «George Stroumboulopoulos Tonighty. Mer nipeasiaraem uH-
TErpUpoBaTh ero B Moaysb 5 «Who are you?», mocKoiIbKy JTaHHBIA OTPHIBOK TOHHU-
MaeT BOIPOCHI BIUSHUS MHTOHAIIMU U aKLIEHTa HAa BOCIPUATHE HHPOPMALIH.

Exercise 1.

Listen to the phrase spoken with an Indian accent. Pay attention to how the ac-
cent affects the pronunciation and the tone. What phrase is said with the Indian ac-
cent?

Exercise 2.
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The speaker uses a stereotypical Indian accent to convey how tone and pronun-
ciation can change the way a message is perceived. Read the short note about this
accent and reflect on its function in humor.

Note for students:

The Indian accent in English is shaped by native phonetics of Indian languages.
It often features retroflex consonants, syllable-timed rhythm, and distinct intonation
patterns. In comedy, accents are sometimes used to highlight cultural differences or
challenge stereotypes, though it’s important to remain respectful.

Exercise 3.

In pairs, discuss the following questions:

Why do you think certain accents are used in comedy?

Do you think an accent can make serious information sound less serious? Why
or why not?

Can using accents in humor be offensive? Where is the line?

HpH (bOpMPIpOBaHHI/I PUTMHUKO-UHTOHAIIMOHHBIX HABBIKOB 0c000€ BHHUMAaHHE
YACIACTCA YAAPCHUIO B NPCAJIOKCHUH, HHTOHAOWHW B ITIOBCCTBOBATCIIBHBIX W BOIIPO-
CUTCJIbHBIX KOHCTPYKIHUAX, BBIPAKCHHIO BMOHHﬁ, d TAaKXKC Ilay3aM H H3MCHCHHIO
CMBICJIAa BBICKA3bIBAHUA B 3aBUCUMOCTHU OT MHTOHAIIUN.

Crnenyrolye ynpaXHESHUS MBI MpeajaraeM MHTerpupoBaTh B Moayib 5 «Who
are you?”.

Exercise 1.

Listen. Does the second speaker sound (1) surprised, (2) interested, (3) not in-
terested?

1. A I'm going to meet Prince William. B Are you?

2. A | can speak six languages. B Can you?

3. A I've got a car with a 2-litre engine. B Have you?

4. Al like collecting stamps. B Do you?

5. A I've got an Olympic gold medal. B Have you?

6. A | run 5 kilometres before breakfast. B Do you?

Exercise 2.
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Think about the mini-dialogues you just listened to. Answer the following ques-
tions in complete sentences:

How does the second speaker's intonation change depending on their reaction
(e.g., surprise, curiosity, or polite acknowledgment)?

Which intonation pattern (rising or falling) do you use more often in similar
conversations in your own language? Why?

How do you think the choice of intonation affects the way the first speaker
feels?

If you were the second speaker, how would you change your intonation to sound
more interested or more polite?

Emte oxauM mogoOpaHHBIM MaTepuaiioMm sBisiercs Buaeo «Hamlet with Prince
Charles and Benedict Cumberbatchy. B uém pa3nbic u3BecTHBIC IO (HAIIPUMED,
npuHi Yapne3 u akrep benenukr KamOep03T4) pasbIrpelBaloT KOMHYHYIO CIICHKY U
MIPOM3HOCAT M3BECTHYIO (pasy «To be, or not to be, that is the questiony, cmermas
CMBICJIOBOM HCHTP 3HAMCHHUTOI'O BBICKA3bIBAHMA. 10T MaTcpuall MbI IIpcjiaracM OT-
HECTH K MojyJiro 6 «Communicationy.

Exercise 1.

Listen to how each speaker places stress on different words in the phrase «To be
or not to be, that is the guestion.” Write down which word is emphasized by each
speaker.

Speaker 1:

Speaker 2: U Tak Jaliee.

Exercise 2.

After identifying the stressed words, explain how the meaning of the phrase
changes based on where the stress is placed. Choose from the options below or write
your own interpretation:

Emphasizing «to bex»: The focus is on the act of existence.

Emphasizing «not»: The focus is on the idea of non-existence.

Emphasizing «that is»: The focus shifts to defining what the question really is.

Write your interpretations below:
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Speaker 1:

Speaker 2: Y TaK jaliee.

Exercise 3.

Listen to the phrase «To be, or not to be, that is the question» as it is spoken
with the stress on different words. Pay close attention to how the stress changes the
tone and meaning. Answer the following questions:

Which version sounds the most natural to you? Why?

Which version creates the biggest shift in meaning? Explain your reasoning.

How does the change in stress affect the overall mood or interpretation of the
phrase?

Takum 06p2130M, MOHO CI¢CJIaTbh BBIBOA, YTO YCIICITHOMY B3aMMOIIOHUMAHHUIO B
CUTYAIIUSIX MEXKYJIBTYPHOTO OOIICHUS B OOJBIION CTEIEHH CIIOCOOCTBYIOT ChOPMHU-
POBAHHLIC CI)OHeTI/I‘—IeCKI/Ie HAaBBbIKH. I[JI)I 9TOro CcCJjacayceT HuCII0JIb30BaTb CHUCTCMY
YIOpaXKHEHH, HapaBJIEHHYI0O Ha PAa3BUTHUE BCEX THUIOB (POHETHUYECKUX HABBIKOB.
Oco00e BHUMaHHE JOJIZKHO OBITH HaIIPpaBJICHO Ha KYJIBTYPHYIO BApUATHUBHOCTL MATC-
puanoB, Ha OOyYEHHE YMECTHOW WHTOHALMM JJISI BBIPAKEHHUS Pa3HBIX SMOIUNA U

CMBICJIOB.
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