M) Check for updates THEORETICAL AND APPLIED EDUCATION RESEARCH

Music Education in Krasnoyarsk as a Resource  DoI10.31483/r-86221
Factor for Building the Civic Solidarity: YAK7.067
The Situation by the Outbreak of the War

Yulia A. Kolpakova?, Nina P. Shutova® Ehete e
FSBEI of HE “Dmitri Hvorostovsky Siberian State Academy of Arts”,

Krasnoyarsk, Russian Federation.

a(2)ORCID: https://orcid.org/0000-0003-3630-8499, e-mail: gellarousse@mail.ru

b(2)ORCID: https://orcid.org/0000-0002-5770-7934

Abstract: The purpose of the study is a comprehensive analytical review of various sources that reveal the role of music
in Krasnoyarsk by the outbreak of the war.

A hypothesis: interdependence of cultural and social events and their mutual influence during a period of increased social
tension could be observed.

Methods. During the study the following research methods were applied: cultural-historical, axiological, continuous
sampling, descriptive methods and elements of statistical research. Materials published on the pages of the Krasnoyarsk
periodicals for 1937—1941, as well as scientific works about music education and music culture by various outstanding
scientists were used.

Results. It was proved that music education by the outbreak of the war is considered a foundation for the realization of
ideological and educational purposes. And it is also outlined that The Great Patriotic War set new challenges in the cultural
life of the Krasnoyarsk Territory in general and Krasnoyarsk in particular.

It is concluded that music education is considered a resource for the national solidarity building. Due to such a strong
foundation, music education at the beginning of the war was able to fulfil an ideological function while concert musical
activities were used as a tool for creating of civic identity.
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Pesrome: Llenb uccnedogaHusi — KOMNIEKCHBIN aHanMTUYeckuin 0630p pasnmMyHbIX MCTOYHMKOB, PaCKPbIBAIOLMX POIb
My3blku B KpacHosipcke B Hadane BOVHbI.

lunomesa: Habnoganace B3aMMO3aBMCUMOCTb KYNbTYPHBIX U COLManbHbIX COBBITUIA U UX B3aUMOBMUSIHWE B MEPUOf,
NOBbILLEHHOW COLManbHON HanNpPsH»KeHHOCTU.

Memodsi uccnedosaHusi. B xoae nccrnefgoBaHunsi 6biny MCNonb3oBaHbl CrieayoLmMe MeToabl: KynbTyPHO-UCTOPUYECKUNA,
aKCMONOrM4eckuii, onncaTenbHbIA, METOA CNIOLHON BbIGOPKM U 3MEeMeHTbl METOAa CTaTUCTUYECKOro MCCRefoBaHus.
Bbinu ncnonb3oBaHbl Matepuarnsl, onybnunkoBaHHbIe Ha cTpaHuuax KpacHosipckux nepuogmnyeckux nagaduim B 1937—1941
rogpl, a TaKkKe HayyHble TpyAbl O My3blkanbHOM 06pa3oBaHNM U My3blKarbHOW KynbType pasnnyHbIX BblAAIOLNXCS YYEHbIX.

Pesynbmamai. BbiNo goka3aHo, YTO My3blkanibHOe 0bpa3oBaHMe K Hayany BOWHbI CTanio OCHOBOW Afs peanusauun
naenHo-BocnMTaTenbHbIX Lenen. Takke oTMevaeTcs, 4To Benvkas OTevecTBeHHas BOMHa NocTaBuna HOBble 3a4adqv B
KynbTypHOW xu13Hn KpacHosipckoro kpas B Lienom 1 KpacHosipcka B YacTHOCTMW.

Henaemcs 8b1800 0 mom, Ymo my3blkanbHoe obpasoBaHue B KpacHosipcke paccmaTpuBaeTtcs kak pecypc Ans dhopmu-
pOBaHuUs HaLmoHanbHou obLWwHOCTN y Hapoaa. bnarogaps TakoMy NpoYHOMY (DyHAAMEHTY, My3biKaribHOe NCKYCCTBO B Ha-
Yyarne BOViHbI BbINOMHAMNO NAEOMNOrM4ecKyto YHKLUIO, @ KOHLIEPTHas My3blkarnbHas AeAaTeNlbHOCTb CNYXuna MHCTPYMEHTOM
ANS CO3[aHNsa rpaXKaaHcKon OEHTUYHOCTH.

Knroyesnie cnoea: rpaxaaHckasi 06LLHOCTb, KynbTypHas )n3Hb KpacHosipcka B Hadarne BOWHbI, My3blkanbHoe obpa-
3oBaHue KpacHosipcka.

BnazodapHocmu: ViccrnenoBaHve BbINOSIHEHO NPU NOAAEPXKKE KPAeBOro rocyAapCTBEHHONO aBTOHOMHOMO yYpeXxaeHust
«KpacHosipckuii kpaeBon hoHA NOOOEPXKKM HAYYHOM M HayYHO-TEXHUYECKON AesTenbHOCTMy. [NonHoe Ha3BaHue npoekTa:
XypoxecTBeHHas Kynetypa KpacHosipckoro kpas 1941-1945 rr. kak cpefcTBO KOHCTPYMPOBAHUS rpaXaaHCKoN MOEHTUYHOCTW.

Ans yumupoearusi: Konnakosa H0.A. My3bikanbHoe obpasoBaHne KpacHosipcka kak pecypcoobecneumnBaroLLmii oak-
TOp (POPMUPOBAHUS TPaKAAHCKOW OOLLHOCTM: cuTyaumsi K Hadany BonHbl / FO.A. Konnakosa, H.I. WyToBa // Pazsumue
obpazosaHusi. — 2020. — Ne 3 (9). — C. 49-53. DOI:10.31483/r-86221.
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AHHOmauu: Tényeg ménnesé — Bapca nycnamaluéHye KpacHospckpa Mmy3sblka néntepéLlué mMeHne nynHuHe kanaca na-
pakaH pacHa ¢an Kyga Hymaw eHné TULKepy TABacCu.

Funomesa: KynbTypana xanax nypHaceéH4ye nyrnca uptekeH nynamcem nép-népuHne Taya GbixaHHW TaTa nep-neépHe
BUTEM KYyHW KypaHmanna.

Ténues mecreyécem. TENUEB MPTTEPHE Mal GakHaLLKaI MecrneTcemMne yca KypHa: KynbTtypana uctopym Mecriede, akcmo-
noru, caHnas, NETEéMELLNe cynnaca uny Mecneye, ctaTmcTka MecrnevéH anemeH4yécemM. KpacHospCkaH xagar-KypHanéH
cTpaHuumcerye 1937 — 1941 gynceH4ye NUYETNEHHE MaTepuanna Tata nanna yvyeHamcem My3blka BEPeHEBEMNe My3blka
KyNbTYPY GUHYEH CbIpHA acnanax nurepatypune yca KypHa.

Pesynbmamcem. My3blka BEpeHEBE BAPGa YMEHXM GyrnceHYe uaes eHYeH ac namaniv HUKEC NynHWHE €HEeHTEpHE.
TaBaH ¢ép-wbiBaH Acna Bapgu néTém KpacHospck kpanéH, nanappaH KpacHOApCK XynuH KynbTypa nypHaceé ymHe GEHé
3a[a4aceM napTHUHE NanapTHa.

rémémnemype kanaHa Tapax, KpacHosapckaH my3sblka BEpEHEBE xanaxaH Hauu NéprnéxHe aranaHca gupénneTmennm
BAaN NynHWHe KatapTHA. Cak xaeatna HuKEce nyppuHe Kypa My3blka UCKYCCTBM BAPGa NygramalléHye naeonoru égHe
TYH3, My3blKa KOHLEPT €GE-XEné rpaxaaHnax néprnéxHe Tymannm xatép nynca TaHa.

Tén camaxcem: rpaxpaHnax neépnéxé, KpacHospck KynbsTypuH BApGa YMEHXU
BEpPEHEBE.

Tae maey: TényeBe KpanaH «KpacHOSApPCK KpanéH acnanaxa taTta acrnanaxna TexHuKa €G-x&rnHe XyHTa namannm ¢oH-
yé» naTwanax aBTOHOMM yupexaeHuné nynawnHune nptrepHé. MNpoekTaH Tynnm s4é — «KpacHosipck kparéH 1941 — 1945
CYyrceHYe aTanaHHa nnemnéx KyneTypu rpaxaaHnax néprnéxHe xannamannm xatép nyrnHmu».

Humamanama: Konnakosa K0.A. KpacHosipckpa HUKECNEHE My3blka BEPEHEBE — rpaxaaHnax népnéxHe tyma xasat
napakaH BUTEMNE Ban: Bapca yméHxu napy-tapy / KO.A. Konnakosa, H.MN. LyToBa // BépeHy amanaH&deé. — 2020. —

nypHace, KpacHoapckaH my3sbika

Ne 3 (9). — C. 49-53. DOI:10.31483/r-86221.

I. Introduction

The study was carried out to understand the role of art in
the regions during the war, in particular in the Krasnoyarsk
Territory. This article is devoted to Krasnoyarsk.
Previously, the art of the Krasnoyarsk Territory was
studied within the framework of art history, through the
cataloging of material, analysis of artworks whereas this
study starts a series of articles devoted to the problems of
the civic identity building in the Krasnoyarsk Territory in
1941-1945 through musical and concert activities. It gives
characteristics to the situation with music education as a
resource for the cultural environment formation in the city
of Krasnoyarsk, which could make it possible to use art as
a tool for creating a national community. The purpose of
this study is a comprehensive analytical review of various
sources that reveal the role of music in the Krasnoyarsk
Territory during the war. A hypothesis is put forward about
the interdependence of cultural and social events and
their mutual influence during a period of increased social
tension.

I1. Research Methods

The article is based on materials published on the pages
of the Krasnoyarsk periodicals for 1937-1941, as well as
scientific works about music education and music culture
by L.V. Gavrilova, M.M. Chikhacheva, 1.V. Belonosova,
E.V. Prygun, E.S. Tsareva, E.A. Vanyukova and
L.G. Lavrusheva. The research uses the following methods:
cultural-historical method, axiological method, continuous
sampling method, elements of the descriptive method and
the method of statistical research.
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II1. Results

It should be noted that the subject of music education in
Krasnoyarsk has been deeply studied by several scientists.
For instance, the monograph “To Teach Creativity!
Concerning the history of professional education in the
field of art in Krasnoyarsk” is worth mentioning [6].
According to this work, before the outbreak of the Great
Patriotic War, the musical cultural life in Krasnoyarsk
was quite active. E.V. Prygun gives an overall picture
of the cultural musical life development of the city and
distinguishes four periods of its formation [5]. By 1941, the
National Conservatoire had been functioning for about 20
years. Pianists, singers, string and brass players and future
voice teachers graduated from the first professional music
institution on a regular basis. Before the conservatoire was
established, pupils at Krasnoyarsk primary and secondary
educational institutions had had the opportunity to study
music at singing and music classes. They learned to
play musical instruments, sang in the choir, and played
in the orchestra. The students also took part in concerts.
Fortunately, in Krasnoyarsk by that time there were venues
necessary for the functioning of creative teams. It was this
fact that largely determined the further development of
cultural events in Krasnoyarsk, and the city turned into a
Siberian musical centre. The purpose of the conservatoire
was to teach all those wishing the basics of general music
education for three age categories. A couple of years later,
the conservatoire was renamed into a music technical
school, and in 1936 into a music college. The first separate
music school was opened in Krasnoyarsk in 1930. Before
1930, the primary and the secondary levels of professional
music education were united at the conservatoire.
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Besides the National Conservatoire, by the outbreak
of the war there were the Philharmonic Society (whose
slogan on the posters was “Music to the masses”), the
Regional Concert and Variety Bureau, the Pushkin Theatre
with drama, opera, and operetta companies, orchestras
(symphonic, Great Russian and mandolin-symphonic
orchestras), the County Exemplary Choir headed by
S.F. Abayantsev. Due to the Slovtsovs, an opera group was
created, and opera performances were a great success with
the public. Lack of funding at the National Conservatoire
led to teachers’ various part-time jobs in different musical
groups and orchestras. Also, teachers had to give private
lessons. Apart from professional activities, there were
hobby clubs for choir and musical instrument practice. The
situation of that time is described in detail in the second
volume of “Musical culture of Krasnoyarsk™ [4].

Refugees, prisoners of the First World War (some of
them had academic music education) as well as White
Guards contributed to Krasnoyarsk music culture too. For
instance, local authorities organized a three-month training
course for music specialists to transfer knowledge from
Europeans to Siberians. E.S. Tsareva gives much interesting
information on the prisoners-of-war symphony orchestra
that entertained Krasnoyarsk citizens with both classical
masterpieces and popular dance and folk music [6].

The composer, teacher, founder of Krasnoyarsk
professional music education P.I. Ivanov-Radkevitch
created the first mixed choir consisting of Krasnoyarsk
students and organized a symphony orchestra of city music
lovers and students. He also staged opera scenes and a
children's opera with the participation of the pupils.

There was also some theoretical background. For
example, K.N. Sementovsky lectured in musical arts
at the University of Culture for the Krasnoyarsk party,
Komsomol and Union Activists. He also made opening
remarks before concerts and performances, wrote reviews
and articles for the periodical “Krasnoyarsky Rabotchy”,
broadcast on the radio, combining these activities with
pedagogic work at schools and colleges. Moreover, a
musical lecture institution for senior pupils and students
was created. In the Regional House of Folk Art, refresher
training for leaders of amateur art hobby clubs took place.
As for non-professional activities, plant employees lived
an amateur musical life. There was also a choir and a brass
band at the pedagogical university.

Despite the fact that the Great Russian Orchestra at the
Red October club, the best Krasnoyarsk amateur group in
1925 (piccolo, domra prima I, domra prima I1, domra alto I,
domra alto I, domra bass I, domra bass II, balalaika prima,
balalaika second, balalaika alto, balalaika bass), ceased to
exist four years before the outbreak of the war, musicians
playing the folk instruments continued to participate in
Krasnoyarsk musical life. Before the disbandment, the
repertoire of the orchestra included transcriptions of works
by Russian and foreign classics (Georges Bizet, Camille
Saint-Saéns, Vittorio Monti, Frédéric Chopin, etc.) as
well as fantasies based on Russian folk songs (“Barynia /a
mistress/1”, “Vo piru byla /I was having a feast/”, etc.).
In addition to the fact that the head of the orchestra
G.I. Troshin conducted and sometimes performed himself,
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he often carried out the instrumentation of the pieces.
The orchestra sometimes played the music written by its
conductor too.

In the 1930s, the tour poster was diverse: Leningrad
Ballet, Novosibirsk and Irkutsk opera companies, vocal
quartets (the Moscow Art Theatre School-Studio Quartet
and Lysenko Quartet), the Travelling Opera Ensemble, the
Auer Quartet, the Glazunov Quartet, the David Oistrakh
and Yuri Bryushkov’s Duet, the Nathan Perelman (piano) u
Hertz Tsomyk’s (cello) Ensemble, soloists Miron Poliakin
(violin), Grigory Ginzburg (piano), Vera Dulova (harp) and
many others. In 1940, the citizens has opportunity to attend
the performances of the State Song and Dance Ensemble of
the North Ossetian Autonomous Soviet Socialist Republic
and the Leningrad State Academic Capella under the
direction of A.V. Sveshnikov, the jazz orchestra of the
composer Dmitry Pokrass (the program included new
songs “May Moscow”, “If tomorrow will be war”, “Rifle”,
“Farewell Komsomol Song”, etc.).

Thus, on the eve of the war, both art education and
amateur performing were largely developing. Also cultural
life was very active: musicians were working, educational
institutions were teaching students and organizing concerts
and musical and literary evenings as well. Even on the
last pre-war day of preparing the layout, the newspaper
“Krasnoyarsk Rabochy” reported about the concert of the
Lviv State Theatrical Jazz under the direction of I. Gert and
about One Farewell Tour of the A.M. Gorky Central Park
of Culture and Leisure (Green Theatre) [1, p. 4].

At the beginning of the war, Krasnoyarsk turned into
one of the defense centres with factories operating at that
time to help the front. Both the preparation of reserves
for the front and the formation of military units took
place. Nevertheless, musical life in the city continued to
intensify: in addition to concerts given by the symphony
orchestra, opera theatre, chamber music soloists and
groups, there were also performances in hospitals, military
units, industrial enterprises and collective farms. Many
musicians and professors from the state universities as well
as Dnepropetrovsk and Odessa opera and ballet theatre
artists were evacuated to Krasnoyarsk. This fact also
played a great role. Evidently, there was not only patriotic
theme, anthems and military songs. On the one hand,
people were preparing to defend the country; on the other
hand, people were trying to create an illusion of peace and
to believe that life went on. Musical comedies staged at
the Pushkin Theatre prove it. It is not surprising, as they
are laughter, light music, an interesting plot, the illusion
that everything is fine, that life goes on as usual. This is an
opportunity to go to the theatre, to get away, to smile, to
listen to well-known motives familiar to people even before
the war. As for the folk songs performed at the concerts,
they are also people’s culture, because everyone can sing
along to them. It is also a kind of identity, civic solidarity
consciousness and national folklore awareness. Folklore
can represent slow long melodies, love and dance songs.
This is a part of the culture; it also forms the patriotic spirit.
Therefore, victorious patriotic creativity arose precisely at
the moment. At the same time, the war did not cancel the
achievements of previous years, but brought something
new to the concert activity.
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Undoubtedly, events taking place on the international
political scene and news from the front presented by the
media influenced the cultural development of the city and
mobilized all the forces. Not only scientists, engineers,
technicians, but also writers, poets and artists were inspired
to hard work and dedication. The newspaper “Krasnoyarsk
Rabotchy” also encouraged people to this: «Moxer mu
OBITh YTO-IUOO BBINIE, )KU3HCHHEE, CBAIICHHEE AT CO-
BETCKOTO MAaTpUOTa, KaK OTAATh BCE CHIIbI HA 3aIUTY CO-
BETCKOTO OTEYECTBA, €CITH HAJI0, TO U CaMy KU3Hb, YTOOBI
OH MOT CKazaTh BMecTe ¢ Bnagumupom MaskoBckum: «S1
¢ teMu, Kro Bermen Crpouts M mects B crnomnoit au-
xopaake bynen. OreuectBo Crnasimto, Koropoe ects, Ho
Tprxasl — Kotopoe Oyner2» [2, p. 2].

Thus, the hypothesis is confirmed. Music education by
the outbreak of the war can be considered as a foundation
for the realization of ideological and educational purposes.
The Great Patriotic War set new challenges in the cultural
life of the Krasnoyarsk Territory in general and Krasnoyarsk
in particular.

IV. Discussion
The study strengthens the considerable work on music
education and musical culture in Krasnoyarsk done by the

scientists and deepens it going into the civic identity aspect.
Due to such a resource as long-term music education (both
in the direct academic sense, and in terms of transferring
knowledge from experienced masters to amateur students),
musical art was able to fulfil an ideological function for
the formation of the civic solidarity among the population.
They managed to create a fairly dense cultural environment
where there were plenty of opportunities to use musical
activities as a tool for bringing people together. The way
of using these opportunities will be described in the
following works. The research will be continued within the
framework of the war period in the Krasnoyarsk Territory.

Nota bene

D Hereinafter the translation is made by the authors.

? Can there be anything higher, more vital, and more
sacred for a Soviet patriot, than to devote all the efforts
to defend the Soviet homeland, and if necessary, then
life itself, so that one could say together with Vladimir
Mayakovsky: “I am with those who went out to build
and sweep in a continuous fever of the weekdays. I am
glorifying the Homeland, which exists, but [ am glorifying
three times — the Homeland that will be”.
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